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Perth Festival respects the Noongar people who remain the spiritual and cultural birdiyangara of this kwobidak boodjar.
We honour the significant role they play for our community and our Festival to flourish.

SYNOPSIS
Twenty-one years ago, four playwrights and a composer came together to create Who’s Afraid of the Working Class?, a powerful, criticallyacclaimed portrait of Australia in the Howard era.
Now, six prime ministers later, writers Andrew Bovell, Patricia Cornelius, Melissa Reeves, Christos Tsiolkas and Irine Vela reunite to take the
national pulse and ask if the advance of Australia is truly fair.
Created with director Susie Dee and an extraordinary ensemble of performers, Anthem is a funny, unflinching and astute portrait of a
country unwilling to reconcile its past and uncertain of its future and political vision.
Who’s Afraid of the Working Class? amplified the voices of ordinary people so we all could hear them. Now, Anthem turns up the volume
on the everyday injustices we choose to ignore; colliding voices that may not always be in harmony but cannot be silenced.

Image: Pia Johnson

CREDITS
Writers Andrew Bovell, Patricia Cornelius, Melissa Reeves, Christos Tsiolkas & Irine Vela
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Designer Marg Horwell
Lighting Designer Paul Jackson
Music Director and Sound Designer Irine Vela
Movement Consultant Natalie Cursio
Assistant Director Sapidah Kian
Aboriginal Cultural Dramaturg Bryan Andy
Creative Producer (2016 – March 2019) Daniel Clarke
Cast Maude Davey, Reef Ireland, Ruci Kaisila, Thuso Lekwape, Amanda Ma, Maria Mercedes,
Tony Nikolakopoulos, Eryn Jean Norvill, Sahil Saluja, Osamah Sami, Eva Seymour, Carly Sheppard,
Jenny M. Thomas, Dan Witton
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BIOGRAPHIES
SUSIE DEE

CHRISTOS TSIOLKAS

Susie Dee has worked extensively in the theatre as a performer,
devisor and director in Australia and overseas for the past
30 years. She has been the Artistic Director of three theatre
companies: Melbourne Workers Theatre (MWT), Union House
Theatre (UHT) and Institute of Complex Entertainment (ICE),
whose projects went on to win various awards and received
many accolades for their ground-breaking site-specific work. In
2011 Dee was the recipient of the Australia Council residency at
the Cité Internationale des Arts in Paris. She has directed works
for MTC, Malthouse Theatre and many independent theatre
companies and has been nominated for and won numerous
awards. She recently directed Patricia Cornelius’ plays, SHIT and
Love, both touring to the 2019 Venice Biennale Theatre Festival.

Christos Tsiolkas is the author of five novels: Loaded, The Jesus
Man, Dead Europe, The Slap and Barracuda. His other writing
work include the short story collection Merciless Gods, the
dialogue Jump Cuts: An Autobiography, co-authored with Sasha
Soldatow, and a monograph on The Devil’s Playground for the
Australian Screen Classics series. His most recent book is On
Patrick White for the Writers on Writers series. Tsiolkas is also
a playwright, essayist and film critic, and many of his novels
and stories have been adapted for the stage and screen. He
lives in Melbourne. His latest novel, Damascus, was published in
November 2019.

ANDREW BOVELL

WRITER

DIRECTOR

WRITER

Andrew Bovell is the writer of the plays Things I Know to be True
and When the Rain Stops Falling. His adaptation of The Secret
River was seen at the Edinburgh Festival and the National Theatre
in London in 2019. Other plays include Holy Day, Who’s Afraid of
the Working Class?, Speaking in Tongues, Ship of Fools and After
Dinner. He is the writer of the films Lantana, Head On, Blessed, A
Most Wanted Man and Edge of Darkness among others.

PATRICIA CORNELIUS
WRITER

Patricia Cornelius is a playwright, screenwriter and novelist who
has written over 25 plays, including The House of Bernadette,
adapted from Lorca, In The Club, Big Heart, Shit, Caravan (cowriter), Savages, Do Not Go Gentle, The Call, Love, Fever, Boy
Overboard, Slut and Who’s Afraid of the Working Class? (cowritten with Andrew Bovell, Christos Tsiolkas, Melissa Reeves and
Irine Vela). Her prizes for stage work include the 2019 WindhamCampbell Prize for Drama, the 2011 Victorian and NSW Premiers’
Literary Awards, the Patrick White Playwright’s Award, the Richard
Wherrett Prize, the Wal Cherry Award and eleven AWGIES for
stage, community theatre, theatre for young people. Cornelius
co-wrote the feature film Blessed, based on the play Who’s Afraid
of the Working Class? (for which she won an AWGIE).

WRITER

IRINE VELA
Irine Vela is a composer, librettist, creative producer and director
whose work emphasises the validity, necessity and excitement
that diverse voices and forms bring to the Australian arts. She has
collaborated with many of Australia’s finest performers, writers,
directors and theatre companies. She works as producer and
Artistic Director for Outer Urban Projects on projects including
suBurBan exchange, Melbourne Recital Centre (2011); Urban
Chamber – Beyond, Melbourne Festival (2013); Poetic License,
Melbourne Writers Festival (2014, 2015 & 2017); and Grand
DiVisions, Arts Centre Melbourne (2015). Her film and TV credits
include Head On, Remembering Country and The Slap. Awards
inlude APRA Screen Music Award – Best Soundtrack Album;
Australian Music Centre – Best Composition by an Australian
Composer; Tropfest – Best Original Score. Other notable
collaborations include Who’s Afraid of the Working Class?; Do
Not Go Gentle, 1975-A Populist Opera, Little City, and Australia in
Danger- a slide night. She performs with the Sevdah Sephardic
ensemble Saray Iluminado and is founding member of the haBiBis
(winner - ARIA Best World Music Album).

MELISSA REEVES
WRITER

Melissa Reeves is a Melbourne playwright whose most recent
play is an adaptation of An Enemy Of The People for Belvoir St,
directed by Anne Louise Sarks. Other plays include Caravan,
which premiered at the 2017 Melbourne Festival, co-written with
Angus Cerini, Patricia Cornelius, and Wayne Macauley, Happy
Ending, Furious Mattress, The Spook – which premiered at
Belvoir and was awarded the 2005 Louis Esson Prize for Drama
in the Victorian Premiers Awards and two AWGIES for best new
play, Sweetown – awarded the Jill Blewitt Memorial Playwrights
Award in 1993, In Cahoots, and Road Movie. She has co-written a
number of plays including Magpie, (with Richard Frankland) and
Who’s Afraid Of The Working Class? and Fever (both with Andrew
Bovell, Patricia Cornelius and Christos Tsiolkas and composer
Irine Vela) – the former of which won best play in the Queensland
Literary Awards, two AWGIES for best new play and the Jill Blewitt
Playwrights Award in 1999.

3

A NOTE FROM THE WRITERS
We first came together in 1998 to create a work to mark the ten-year anniversary of Melbourne Workers Theatre. The company was not
expected to last beyond its first project at the Jolimont Train Maintenance Yards, so there was truly something to celebrate. Who’s Afraid of
the Working Class? told the story of a group of characters whose lives were impacted upon by the rise of economic rationalism. It caught
the zeitgeist and articulated the shared anxieties of the end of the 20th century.
Twenty years later we have come together again to try and capture the mood of our times. As in the earlier work we sat around the table
and thrashed out our ideas. We argued and yelled and laughed and when we got sick of the sound of our own voices we ventured out into
the city. It was winter in Melbourne. It was bleak. The world seemed tough. We caught trains out to the end of the lines and into the city
again and brought the stories of what we’d seen back into the room. Slowly, we began to build a picture of a city, a place, a country, a time
of fractured identities, racial tensions and economic hardship.
Our play is set largely in the public domain, particularly on trains where our conflicting identities around class and race and gender and
sexuality clash and compete for ascendency or simply for space and the right to be seen. What became apparent is that we are not one
nation brought together by a single anthem. Our country is not ‘fair’ in any meaning of the word as our Anthem proclaims. We are driven
by difference and disagreement and the arguments around our national identity are acrimonious and dangerous. Our political leadership
has failed to provide a vision that could unify us and instead, seems only to entrench our differences. The nation’s a powder keg waiting to
blow. “The Fire Next Time”, says a character in the play quoting James Baldwin.
As in the earlier work, class remains our shared and urgent theme.
In Uncensored Andrew creates a chorus of commuters caught on the endless cycle of having to make ends meet. In 7-11, A Chemist
Warehouse… A Love Story, Melissa tells the story of two low paid workers who set out on a Bonnie and Clyde like mission to take on
capitalism. In Terror Patricia tells the story of three women who face increasing economic uncertainty. Here, it is not only class that places
these women in jeopardy but their gender. In Brothers and Sisters Christos tells the story of a successful man returning to Australia from
Europe, hoping to transform the lives of his three siblings who never escaped their tough upbringing. As in the earlier play, the individual
stories are interwoven and held together by Irine’s score, Resistance. She also riffs on some of Christos’ characters, including an elderly
Greek woman on the train, reminding us that political struggle has a history and that those histories are a part of our ongoing
national narrative.
In Who’s Afraid we softened the blow of its tough stories by finding moments of connection and intimacy between strangers, which
reminded us of our shared humanity. Anthem is a tougher work. There are no moments of redemption or reassurance. It is unrelenting in
the conclusions it draws. But it is a true account of what we found the state of things of things to be.
We’d like to thank Daniel Clarke for bringing us back together. We all said it probably couldn’t be done. He didn’t listen and just made sure
that it did. And we’d like to thank Bryan Andy who has joined us as a sixth voice as dramaturg and consultant. He has provided a wise and
encouraging presence throughout the process.

– Andrew Bovell, Patricia Cornelius, Melissa Reeves, Christos Tsiolkas and Irine Vela
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ABOUT THE PERFORMANCE
Five of Australia’s top playwrights have combined to write Anthem, a series of plays that dissect the national mood in an unsettling, thrilling
and often brutal way. The action is set predominantly on trains where the conflict between class, gender and race are played out in short,
punchy episodes.
Stories intertwine to explore the wider margins of society giving voice to those who are often avoided and ignored. A conflict occurs
between a white woman and a Muslim ticket inspector. Two low paid, disenchanted workers take a gun to hunt down the corporation who
has been stealing their entitlements. The tables are turned as a middle-class woman, now a bag lady, bumps into her old maid. A successful
man returns from Europe, hoping to transform the lives of his three siblings who never escaped their tough upbringing. Confrontations
erupt between an elderly Greek couple and an Indigenous woman over living on stolen land and reminds us that political struggle has a
history and that those histories are a part of our ongoing national narrative.
This play is not to be missed by senior students. It is a startling, innovative piece of theatre that has significant relevance to the crosscurriculum priorities and will add value to specific unit content and learning outcomes across multiple subject areas.

MAJOR THEMES

RESOURCES

Anthem takes a scathing look at Australian identity, forcing us to
confront the very issues and people that we often ignore or shy
away from. The play is filled with simmering situations that ask
the question about whether we truly “sing in one voice”.

https://www.timeout.com/melbourne/theatre/anthem-review
http://theconversation.com/anthem-review-a-portrait-ofmelbournes-working-class-124767
https://dailyreview.com.au/anthem-review-melbourneinternational-arts-festival/

KEY IDEAS TO
EXPLORE

https://www.theage.com.au/culture/theatre/scathing-dramarails-against-our-modern-injustices-20191004-p52xpt.html

AUSTRALIAN IDENTITY
The play forces us to confront the disunity that exists in our own
backyard. What perspectives are explored in Anthem?

CLASS AND GENDER INEQUALITY
Patricia Cornelius explores class and gender through the
relationship between Elaine a middle-class woman now
homeless and Chi who was her maid. Elaine’s decline captures
the current issue of a rising under-class of women in Australia.
What are the reasons for this increase in homelessness?
Melissa Reeves tells the story of two low paid workers who take
on Capitalism. What form / genre of drama is used to convey
their message?

IMMIGRATION
At the beginning of the play there is a note: “At times during the
play, the passengers on the train resemble people on a crowded
boat, or container, or truck – a glimpse at some other desperate
journey in some other place or at some other time”.
What metaphors are the playwrights wanting to create? Does
the train act as a symbol or metaphor to communicate a bigger
message?.
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Q&A WITH ANDREW BOVELL
Why did you and the team decide to revisit the themes of Who’s Afraid of the Working Class?
We were invited by Daniel Clarke and Arts Centre Melbourne to create a new work to mark the 20th anniversary of the
original play. The brief, as it was then, was to test the political temperature of the nation.
How did you all manage to come together again to create Anthem?
We have all remained friends and collaborators over this 20 years working together in a number of different ways and
sharing our concerns for theatre and the country.
As in the original work we came together in a series of workshops in Melbourne. We talked and argued and wrestled with
the ideas we wanted the work to contain. We travelled a lot on public transport and started to collect stories of people we
had seen and incidents that we witnessed and out of this the stories of the play emerged.
Can you identify some of the challenges you faced bringing this work to the stage?
We had to know that we still had something vital and relevant to say as a group. It took a long time for each of us to settle
on the story we wanted to tell. It is difficult to talk about race and identity at the moment unless your experience is directly
from that particular identity. Who tells what stories is contested at the moment.
During the rehearsal process, what were the main themes and ideas that you focused on developing and investigating
with the cast and / or creative team?
There were a lot of conversations about race and class and identity. How do we tell these stories with respect and honesty?
What has changed in the last 20 years – for you, in theatre, in society?
When we wrote Who’s Afraid … the consequences of Neo Liberalism and economic rationalism were only beginning to be
felt and understood. Twenty years later we understand how this has impacted and shaped society.
The social fabric of our society is weaker than it was 20 years ago. Australia seems like a more divided nation and the things
that divide us seem sharper.
The way class identifies us and unifies us has become less clear. Identity politics are a stronger influence than class now. We
have retreated into our separate tribal identities.
We are a country that is at odds with its identity and its colonial past.
Social media has become a dominant and social force.
The original show was very much set in Melbourne, what parallels or messages does this new work have for Perth in
particular?
The play is set in Melbourne but the stories that it tells could take place in any city and I think Perth audiences will be able
to relate to the characters and ideas of the play.
What relevance do you think this performance has for young people today?
The play is all about who we are as a people, as a country. It identifies the key points of contested identity and the conflicts
that divide us.
Young people, the future generations will remake the country, remake the world in the future. They will make the political
and social decisions that will redefine the county. This play is a snap shot of where we are now. We need to understand that
in order to move forward.
How did you want your audience to feel / think after watching the performance?
I want the audience to feel angry about what has happened to this country. I want them to have a deeper understanding of
the economic injustices that trap people in degrees of poverty. I want them to reflect on the nation we have become.
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BEFORE THE SHOW
DISCUSS BEFORE THE SHOW
Get the students to look up the definition of the word ‘anthem’.
Anthem: A song that has special importance for a particular group of people, an organisation, or a country, often sung on a special
occasion.
Name groups that you know that might sing an anthem:
•

A national anthem

•

A sporting team

•

A song that might have become an anthem for a particular group of people in a particular time. Consider John Lennon’s 		
‘Imagine’ as an anthem for peace lovers. Or Men at Work’s ‘Down Under’

RESEARCH BEFORE THE SHOW
•
Get the students to watch the episode ‘Stand Up’ in the Redfern Now series on ABC TV. The story follows, Joel, a young
Indigenous boy who obtains a scholarship to the prestigious Clifton Grammar. While there he refuses to stand and sing the Australian
National Anthem due to its disagreement with his Aboriginal heritage and views on history. It explores the idea of the anthem from an
Aboriginal perspective.
•

Ask the students to examine the Australian anthem in detail:
• When was it written?
• Why was it written?
• How many verses?
• Does the anthem represent diversity in Australia?

•

Present the students with the following article from the Sydney Morning Herald.

https://www.smh.com.au/lifestyle/life-and-relationships/the-average-homeless-person-in-australia-is-not-an-old-man-20180810p4zwpw.html
Ask students to investigate and present the reasons why there is an increase in the number of homeless women.

PRE-SHOW ACTIVITY
OBJECTIVE
To create a devised drama exploring national themes based on dramaturgical research. Students will explore non-linear narratives and the
dynamic relationship between drama conventions and their historical, social and cultural contexts.

ACTIVITY
•

In small groups, students select an anthem that belongs to a particular group of people in Australia. They then create a short
one-minute improvisation that introduces the groups’ values and attitudes to your audience.

•

Set it in a public space e.g.: A train, bus stop, park.

•

While one group performs their improvisation, the rest of the class must take on the roles of commuters or the public that could
exist within that setting.

•

The anthem for each group needs to act as the transitional device between each improvisation.

•

Now consider how a clash of ideas, attitudes or values could occur between the groups. Create a short one-minute scene that
introduces dramatic tension. Consider the type of tension. Tension of task, tension of relationship, tension of surprise, tension of
mystery.

•

Consider the sequence of the improvisation. What order will create the strongest impact for your audience?

•

Consider which part of your anthem you will use to transition. Be selective. Subvert the anthem by slowing it down, layering it,
singing it in a different pitch or speaking it.

•

Reflect on your performance. What conflicts occurred? Why did these conflicts occur? What impact did the performances have
on an audience? Did the performance evoke a particular response?
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PERFORMANCE PROTOCOLS
MAKING THE MOST OUT OF THE PERFORMANCE
These activities are intended to maximise the theatre experience for all audience members. These activities guide students through a
series of engagements intended to get them thinking about how and why they should behave in particular ways and what their behaviour
means in this context.

OBJECTIVES
Students will develop their awareness and understanding of:
•

Theatre etiquette

•

Appropriate behaviour for an audience

•

Relationship between performers and the audience

DISCUSSION POINTS
Live performance involves performers acting and interacting in real time, before your eyes. The audience is active in the way they view the
performance. The performers on stage can hear and see you; your reactions and your behaviour can contribute to, disrupt or disturb their
performance. The audience can have a big influence on the energy, pace and vibe of the actors and the performance as a whole.

ACTIVITY
Talk to your students about whether they have been to the theatre before. Use the following questions to guide their discussion:
•

What show did you see?

•

Who did you go with?

•

Where did you see it?

•

What was the show about?

•

Were the performers professional or amateur?

•

What did it make you think about?

Split the class into small groups and ask them to create a list of behaviour they consider appropriate and inappropriate for different
settings. Assign the groups the following settings:
•

Footy match

•

School assembly

•

Cinema

•

Rock concert

•

Theatre

Come back together as a whole group and ask groups to feed their thoughts back to the group. Create a matrix that compares different
kinds of behaviour across each setting. For example:

Talking

Footy Match

Assembly

Cinema

Rock Concert

Theatre

Yes

No

No

Yes

No

Eating
Walking in and out
Laughing / crying
Booing / shouting
Using your mobile phone
Based on the above, discuss the conclusions students have come to about attending a live performance and compile a series of protocols
to guide their behaviour. Ensure elements in the appendix at the end of this document are included.
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AFTER THE SHOW
POST SHOW DISCUSSION
OBJECTIVE
To analyse the impact of design in scripted drama and to unpack the technologies used to create dramatic meaning (symbol, metaphor,
mood and atmosphere, themes).

Image: Pia Johnson

•

Consider Marg Horwell’s design and describe her approach. Is it a realistic design, abstract, symbolic? Or is this a blend of styles?
Consider the look and feel of the set. What is the colour scheme? How is the stage divided? How is light and darkness used? How
is sound used in the production? How does sound contribute to the mood and atmosphere of the show?

•

What is being communicated through the design and technical choices in this production?

•

What audience response do these design elements provoke?
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REVIEWING LIVE PERFORMANCE
There are many different ways to write a review, as reviews express an individual’s thoughts and feelings about a show.
Traditional reviews will often:
Give the reader brief background information about a production
•

Title of show (mention playwright or choreographer if relevant)

•

Is it an adaptation of another text? An original work?

•

Identify the company presenting or performing the show

•

Where is this show being performed?

Briefly outline plot and themes
•

Make sure not to include any spoilers

•

Were the themes/issues effectively conveyed to the audience?

•

How do the characters and relationships communicate these?

•

Does the design (e.g. set, costumes, lighting, sound and filmic elements) contribute to the conveyance of themes/issues?
Consider symbols and metaphors.

•

How do style and form play a part in communicating these?

Provide an idea of what the design elements are
•

Think about set, lighting, costume, filmic elements and sound

•

How did the design choices convey place, time and situation (dramatic meaning or context)?

•

What atmosphere and mood were the creative team aiming for?

•

How successful were they in achieving their goals?

Evaluate the writing, production and performances
•

You might consider things like: Were there any stand out performances or design elements? Why? What were the technical 		
aspects of the production that stood out?

Reviews should reflect how you felt about a show, not what you think you should have felt.
In the digital age, the act of reviewing has changed immensely. It has enabled platforms for a broad range of voices to participate in the
reviewing process that previously would not have been heard.
Have a go at writing a 140-character Twitter review of the work.
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SPECIFIC LINKS TO CURRICULUM
DRAMA
Connections to Year 11 AEDRA, Unit 2: Drama processes and the elements of drama
•

The elements of drama shaped through viewpoints in improvisation to create dramatic meaning that challenges and questions forces

•

Directing theory that shapes the application of the elements of drama in

Connections to Year 11 AEDRA, Unit 2 Drama forms and styles
•

Relationships between presentational, non-realist drama and non-linear narrative structures

Connections to Year 12 ATDRA Drama conventions
•

Techniques in presentational, non-realist drama for connecting with an audience through imaginative, political or polemical 		
engagement

•

Juxtaposition and transition in role, character, space, time, forms and/or styles, including leaps of time, flashback and flash 		
forward, fragmented and cyclical structures

Connections to Year 12 ATDRA Values, forces and drama practice
•

Impact of changing historical, social and cultural values on drama production and audience reception

•

Forces that contributed towards the development of particular presentational, non-realist approaches to acting and drama

HUMANITIES AND SOCIAL SCIENCES
Connections to Modern History 11 ATAR: Perspectives and interpretations
•

Analyse and account for the different perspectives of individuals and groups in the past.

•

Evaluate critically different historical interpretations of the past, how they evolved, and how they are shaped by the historian’s
perspective

ENGLISH
Connections to Year 11 English, Unit 2: As students analyse the representation of ideas, attitudes and voices in texts to consider how texts
represent the world and human experience, they are:
•

Evaluating the effectiveness of texts in representing ideas, attitudes and voices;

•

Critically examining how and why texts position readers and viewers.

Connections to Year 12 English, Unit 4: As students examine different interpretations and perspectives to develop further their
knowledge and analysis of purpose and style; and challenge perspectives, values and attitudes in texts, developing and testing their own
interpretations through debate and argument, they are:
•

Analysing the use of voice and narrative point of view;

•

Evaluating perspectives though the ways viewpoints and values are represented;

•

Identifying omissions, inclusions, emphases and marginalisations
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APPENDIX
Latecomers
The show will start promptly and latecomers will not be admitted until an appropriate break in the show. Be aware that for many shows,
you will not be admitted if you arrive late.
Lock out
If you leave your seat during the performance, you may not be allowed back in. Make sure you go to the toilet and have a drink of water
before the performance and / or during the intervals.
Noise
Food wrappers and plastic packets make a lot of noise. It is generally accepted that the audience does not eat during a performance. If
you absolutely have to have lollies (such as a cough lolly), ensure it is out of the wrapper prior to the performance.
Mobile phones
Please ensure mobile phones are turned off. If your phone rings during a performance, it can be very embarrassing for you and very
distracting for the performers. It is inappropriate to receive a text during a performance.
Talking
Allow everyone − performers and the audience − to focus on the performance by not talking. Talking is annoying for other audience
members and can be very distracting for performers.
Photographs
Taking photos, videos or audio recordings is not allowed.

Image: Pia Johnson

This Education Resource was prepared in collaboration with Donna Hughes.
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