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Yirra Yaakin Theatre Company respects the Noongar people who remain the spiritual and 
cultural birdiyangara of this kwobidak boodjar. 



SYNOPSIS
How’s a guy supposed to find Mr. Right when his father is always up in his business? That’s the premise of this 
warm comedy that revolves around the comfortable relationship between widower, Harry and his son, Jeff. A 
beautiful tale of a strong family bond, aging, queerness and the dance we all do when searching for love, this 
is Yirra Yaakin’s first queer work. Performed by an Australian First Nations cast, it is a story that no culture is 
exempt from. Balancing humour and pathos, The Sum of Us remains as relevant today as it was 30 years ago.

This is the first time Yirra Yaakin has produced a play with a focus on queer identity. It will be presented 
as part of the need to display functional and dysfunctional families and represent First Nations people as 
contemporary, dynamic and evolutionary members of society.

CREDITS
Playwright David Stevens

Director Eva Grace Mullaley

Assistant Director Cezera Critti-Schnaars

Producer Elinor King

Production Manager Mike Nanning

Stage Manager Jenny Poh

Assistant Stage Managers Helah Milroy & 
Jack Wilson

Set & Costume Designer Bryan Woltjen

Assistant Set & Costume Designer Jamie 
Fodor

Lighting Designer Peter Young

Sound Designer & Composer Joe 
Paradise Lui

Assistant Sound Designer Zac James

Movement Director Claudia Alessi

Cast Mathew Cooper, Bruce Denny, Janine 
Oxenham & Joshua Pether
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IN CONVERSATION 
WITH EVA GRACE MULLALEY

Eva Grace Mullaley is a Widi woman from the Yamatji Nation in the Midwest Region of Western Australia. 
She graduated from the Certificate IV in Aboriginal Theatre Course at the Western Australian Academy of 
Performing Arts (WAAPA) in 2003.

Eva began her directing career in 2005 when she was assistant to David Milroy for the first creative 
development of ‘Windmill Baby’, produced by Yirra Yaakin and then she immediately went on to Direct many 
small monologue/Duologue performances for community events.

In her 17+ year career Eva has worn many hats in the theatre industry including Director, Administration, 
Stage Manager, Tour Manager – internationally and nationally, Producer, Event Manager, Actor, Dramaturge, 
Lecturer in Character and Script Analysis, Collaborating Director, Workshops Coordinator and many more.
 
In 2017 Eva was a Dramaturg for Moogahlin Performing Arts Companies ‘Yellamundie Indigenous Playwrights 
Festival’ as part of the Sydney Festival; worked for Ilbijerri Theatre Company - redramaturging/recasting 
and Directing ‘Coranderrk’ by Andrea James and Giordano Nanni for a 3 month National Tour; returning to 
Dramaturg a development of ‘The Weekend’ by Henrietta Baird with Moogahlin Performing Arts; travelled 
to Auckland to Dramaturg for Te Rehia Theatre Company; and then travelling back to WA, to Direct the 
WAAPA Aboriginal Performance students graduating/showcase piece – Windmill Baby by David Milroy. All 
while continuing to work as the Development Producer for the Australian Blackfulla Performing Arts Alliance 
(BPAA) a national peak body for Indigenous theatre and performers.

2018 saw Eva relocate to Melbourne, successfully securing funding for the continuing development and 
incorporation of the BPAA - and then later resigning from the BPAA to pursue independent artistic 
endeavours including Writing and researching for Melbourne Theatre Company, Writing for Ilbijerri Theatre 
Companies Motherhood Project, Directing Contemporary dance, puppetry, lecture theatre and an excerpt 
of Coranderrk; Dramaturging and Directing several different new productions for Yirramboi Festival as well 
as collaborating director/creator with St Martins Youth theatre and student at Worawa School for Aboriginal 
Girls and mentoring and working with emerging artists in Melbourne, Nationally and Internationally.

In March 2019 Eva was appointed the incoming Artistic Director of Yirra Yaakin Theatre Company in Perth, 
Western Australia.
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Q: What was your motivation / reason for putting on the Sum of Us in 2021? 

This play has always been an inspiration to me and I’ve aspired to put it back on the stage. It seemed only 
fitting that it be the first main stage production that I programmed at Yirra Yaakin.

DIRECTOR OF THE SUM OF US

Q&A



IN CONVERSATION 
WITH EVA GRACE MULLALEY
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Q: Talk us through your decision to incorporate Latin dance into the play.

Firstly, I chose to incorporate dance into this script because there is a lot we don’t see in the script around 
the dance we all do when looking for love. I also think different dance forms go a long way to embody the 
actions of different generations when looking for love. For instance, the passion of a tango vs the grace of 
a waltz say a lot about where a couple are in their relationships. Secondly, I love movement on stage and I 
wanted to show off the mind blowingly diverse and skillful talent of our performers here in Perth.

Q: The play itself is set in the 90’s however the design presents more of a timeless feel. Can you talk 
about this choice.

Because this is a produced and published play, I can’t contemporise the text or dialogue but the Set and 
Costume Designer and I wanted to play with throwing in some real subtleties from every era so we can show 
that this play is relatable in the now and to everyone.

Q: What do you want audiences to think about / take away with them after seeing the play?

That Aboriginal people are a part of society in all of its issues – we don’t exist outside of the contemporary 
world. 

Q: This is the first time Yirra Yaakin is presenting a contemporary play written by a non-Indigenous 
person. How do you feel about telling a story that was originally intended to be told by non-
Indigenous People? 

There is no mention of race in this play and the issue isn’t race relations. So even though it was written by 
a Non-Indigenous Playwright, I don’t agree that it was intended to be told exclusively by Non-Indigenous 
people. This storyline is as relatable to Aboriginal people as anyone else. This question is one of the main 
reasons that it is necessary for us to be doing this play. 

Q: Society has come a long way in terms of the attitudes and rights of the LGBTQI community since 
the play was written. As a queer woman do you think society has changed enough or do we have 
further to go?

I think society’s opinions have changed in pockets of the world, but globally we have a long way to go. A lot of 
the change that has happened is due to ARTivism like this play. 

Q: What is the relevance of the play in today’s society?

A lot of the issues and attitudes around queerness are still the same and I want to show that Aboriginal and 
First Nations people are and should be included within the conversation. 

Director of The Sum of Us



THE WORLD OF THE PLAY
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The Sum of Us follows the relationship 
of Harry, played by Bruce Denny, 
and his son Jeff, played by Mathew 
Cooper. They frequently irritate 
each other, but their love is pure and 
true, and Harry has absolutely no 
qualms with his son’s sexuality, only 
wishing that his progeny may find 
true happiness in this world and not 
be limited whatsoever by whatever 
trappings come with his sexuality.

1980’s / 1990’s Australia

It is the late 1980’s and the play is set within the Western Suburb of Footscray, Melbourne where men wore 
footy shorts, hair was big and colours were bright. Free to air television and VHS tapes were all that was 
available to watch on TV, the Motorola Microtac 9800X, the first truly portable phone (which was the size 
of a brick!) was released and Charles and Diana were considered a dream couple. Dinner time consisted of 
lasagna and blueberry cheesecake and most people lived in a modest one-bathroom home with no internet. 

Outside of the home, Bicentenary celebrations were underway for the 200 years of European settlement 
while Indigenous people watched on and mourned the loss of their people and their land. Australians were 
facing a recession due to the crash of the New York stock exchange and the Sex Discrimination Act was 
introduced as an attempt to ensure that women had the same access to jobs, services and accommodation 
as men. The country was at the height of the AIDS epidemic and homosexuality was a criminal offence in a 
number of states around Australia.

QUESTIONS!

• What references to the 80’s and 90’s did you see or hear in each of the following aspects of the 
performance? Make a list with specific examples to language, set, costume, properties, music

• Compare what life was like in 1980’s Australia to now (2021). Areas to look at include science and 
technology, healthcare, politics, society and culture, LGBTQI rights, Indigenous rights, fashion, 
population, economy, music and the arts.

• At the time the play was written homosexuality was a criminal offence in states around Australia, 
Construct a timeline of LGBTQI+ rights within Australia

Image: Dana Weeks



THEATRE CONVENTIONS & STYLES
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QUESTIONS!

• What is realism?

• How does it differ from naturalism?

• What are the conventions of realism?

• What is direct address (breaking the fourth wall) in the theatre?

• Discuss your experience of how the actors broke the fourth wall in this production. How did it 
affect your experience of the story and the characters? 

• Find some strong examples from the performance that exemplify realism – consider set design, 
costume, properties, sound, language, and acting skills.

• Make a table with headings identifying each of the performance styles you saw in the production. 
Under each performance style, list the conventions you saw and include a specific example from 
the performance. 

The Sum of Us sits very much within the theatrical style of realism whilst at times making use of several non-
naturalistic (non-realistic) conventions such as direct address (breaking the fourth wall) and movement. 

THEMES & IDEAS
The Sum of Us is a play with simultaneously specific and universal themes and experiences to resonate with 
all kinds of people. Director, Eva Grace Mullaley explains “it is a story that encompasses all cultures”.

Yirra Yaakin presents a play that explores the dynamics of family, queerness, and romance with an 
Australian First Nations cast which addresses contemporary representations of First Nations People.  “In an 
industry where Indigenous people are constantly asked to relive their trauma instead of normalising good 
relationships, this play is about a beautiful father-son relationship and their search for love”.

Some of the themes explored in the play are ignorance, love, family, diversity, acceptance, sexual identity, 
loneliness, morality, courage and hope. The play deals with the notions of masculine identity, fear, illness, 
discrimination, the challenges of forming new relationships, the struggles of “coming out”, the price you pay 
for your beliefs and the need for companionship no matter what your background, sexual preference or age.

QUESTIONS ON NEXT PAGE!



THEMES & IDEAS
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QUESTIONS!

• Discuss how each of these was present in the script. 

• Discuss and provide examples of how they were made evident in the performance – through 
acting, direction, other stagecraft? 

• What other themes and ideas do you think the play was exploring? 

AIDS and Homosexuality

Homosexuality is openly explored and celebrated in the play despite societies homophobic attitudes at 
the time. As the writer, David Stevens, a gay identifying man, explains his reasons on writing the play “I was 
becoming a bit bolshie about two things: that homosexuality was still illegal in Victoria, and conversely that 
to be gay meant you were expected to behave in a certain way..” (refer to interview on page 10).  At the time 
of the plays inception the AIDS epidemic was also at its height resulting in the discrimination, ostracisation, 
hatred, fear and intolerance of homosexual people. Whilst Stevens intention was not for the play to be about 
AIDS, “If anything, I wanted it to be in spite of AIDS”. “We still lived our lives, we still f***ed, we still loved and 
were loved. It reinforces an underlying theme of mine - we don’t go away”, it still serves as a way to lighten 
the terror around the topic and bring our view back to a humanitarian perspective. The play is about a father 
and son; about people, humans, love connection, and care.

QUESTIONS ON NEXT PAGE!



THEMES & IDEAS
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QUESTIONS!

• At the time the play was written homosexuality was still illegal in Victoria. Research the history of 
LGBTQI+ rights and the gay movement in Australia. When was homosexuality decriminalised in 
each state? What was happening as far has LGBTQI+ rights and expression of sexuality in Australia 
and around the world? E.g. In relation to marriage, adoption and parenting, discrimination within 
work, schools and public places, discrimination within the legal system, healthcare services etc

• Look at the US stonewall riots in particular and how it inspired Australia’s LGBTQI + movement. 
What are some of the differences we acknowledge in today’s society? 

• In 1992 the ‘gay panic’ defense was successfully used to downgrade a murder charge to 
manslaughter in Victoria in the case of R v Murley. What is this defense and what is the history of 
its use and abolition in Australia?

• The legalisation of same sex marriage was passed by the Australian Parliament in 2017 after a 
national survey was distributed to gauge support for legalising same-sex marriage. Between 2004 
and 2017 there were 22 unsuccessful attempts in the Federal Parliament to legalise or recognise 
same-sex marriage under federal law. Why do you think it took so long for Australia to say ‘Yes’ to 
same sex marriage?

• How have people ‘s attitudes towards homosexuality and sexual identity changed since the play 
was written? E.g. Diversity within the LGBTQI community, gender pronouns and sexual identity, 
acknowledgment of gender fluidity in public bathrooms.

• Harry’s acceptance of his gay son was unusual and part of a minority for the time. How would he 
have been viewed by others? Why was there such a resistance and shame around the acceptance 
of gay family members? In 2021 it is still hard for people within the LGBTQI + community to ‘come 
out’ to their families in fear of being rejected. Why do you think this is?

• Queer is a term that was previously used as a derogatory name for a homosexual person, 
however, it has since been adopted by the LGBTQI + community. Many people still see it as a 
degrading slur, while others embrace it with pride. Research the history and evolution of this 
word. 

• Where have we come from, where are we currently and what still needs to change in term of 
LGBTQI+  rights? Where have we been, how far have we come and how far have we got to go?
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BEFORE THE SHOW
Interview with David Stevens

ACTIVITY: Read the below interview with writer David Stevens to gain context and understanding about 

the background and origins of the play.

‘The Sum of Us’ Writer David Stevens on the play’s 25 Year Influence

Source: Attitude, 2015, ‘The Sum of Us’ Writer David Stevens on the play’s 25 Year Influence: https://attitude.
co.uk/article/the-sum-of-us-writer-david-stevens-on-the-plays-25-year-influence/7968/

What inspired you to write The Sum of Us? 

My homosexuality was no secret in Melbourne, especially at Crawford Productions where I worked. 
The film crews’ nickname for me was “Sailor”. I was becoming a bit bolshie about two things: that 
homosexuality was still illegal in Victoria, and conversely that to be gay meant you were expected 
to behave in a certain way, and I didn’t. I’d just finished writing a TV script and had fallen in love 
with the characters, and, knowing they’d soon no longer be “mine” I got quite morose and spent 
the night sitting in the garden getting drunk. A memory came to me of an obviously upset woman 
I’d seen on a train, and I went to my desk and wrote that story. When I looked at it the next day - 
sober - I liked it. Then another memory came to me. When I was about 21, around 1960, I picked 
up a cheerful, chipper young Cockney, who took me back to his house in the East End. He warned 
me to be quiet because his mum was already in bed. So, we had muted, but excellent, sex and I 
fell asleep in his arms. In the morning, there was a tap on the door and his mum put her head in 
and asked me if I took sugar in my tea. He left for work, but his mum cooked me breakfast and told 
me she hoped I would see her son again because what she wanted for him, more than anything in 
the world, was that he find himself a friend and not be lonely. So loneliness became a theme and I 
understood that I wanted to write a play. The Cockney mum was the springboard for my Dad/Son 
relationship, and the “woman on the train” speech, which is all about potential loneliness, became 
the end of Act One. 

READ MORE ON NEXT PAGE!
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BEFORE THE SHOW
Interview with David Stevens

Is any of it autobiographical? 

Well I’m not a young, football playing Aussie plumber, and my relationship with my father was 
opposite to the one in the play. But aspects are. I believe, as much as I believe anything, that 
I was born queer - I had zero choice in the matter. The fact that my widowed Grandmother 
- a lusty woman - found another young woman and they shared their lives together for forty 
years resonated with me. What resonated even more - what made me angry - was their forced 
separation when they were old. They were taken to different places to die. So Gran’s story seemed 
to have a crucial place in my play. One of the saddest things of our lives is that we have been 
robbed of our history. Countless numbers of the dead would have tales to tell, but they were never 
allowed, often by other family members, to tell those stories. 

What was the response to the openly gay character in Australia in the early 1990s, and to 
the father’s total acceptance of him? 

Generally, the reaction was profoundly positive. When the movie came out one noted Australian 
critic announced that it was “preaching to the choir” - he thought Australia was already far 
advanced in gay acceptance than my play and film suggested. Looking at Australia’s retrogressive 
attitude to marriage equality, I can only say “yeah, right.” A wonderful thing happened on the third 
or fourth night of the first production in LA. A young man came to me and said he was going to 
bring his parents to see it as his way of coming out to them - and, if they wanted, would I meet 
them afterwards? They came the next week. His mother was in tears and thanked me fulsomely. 
His father stood apart, not saying anything, but then came and shook my hand and said “thank you, 
for what you have done for me - and my son.” This happened a lot. Any number of young men - 
and some women - brought their parents to the play as their way of coming out. allowed, often by 
other family members, to tell those stories. 

You touch on AIDS in the play in a lovely way with the father trying to inform his son on the 
issue through porn literature. What made you not tackle this issue on a bigger level? 

Generally, the reaction was profoundly positive. When the movie came out one noted Australian I 
have lost so many of my dearest friends, the people with whom I had expected to grow old. I miss 
some of them so much it hurts. I don’t have Survivor Guilt but I certainly have Survivor Sadness. 
But I didn’t want the play to be about AIDS. If anything, I wanted it to be in spite of AIDS. We still 
lived our lives, we still f***ed, we still loved and were loved. It reinforces an underlying theme of 
mine - we don’t go away. Had Hitler conquered the world it’s theoretically possible for him to have 
wiped out all the Jews, but even if he had been able to wipe out all the homosexuals, with the next 
round of babies born we would be there. We don’t go away. 

READ MORE ON NEXT PAGE!
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BEFORE THE SHOW
Interview with David Stevens

How did the film of the play come about? 

The film rights were sold at the same time as the play was sold to New York, to the same 
producers. I didn’t want to adapt it - I thought it needed another pair of eyes for the cinema - but 
it was part of the contract. I changed the way Joyce finds out about Jeff - instead of discovering 
the gay magazines I had Dad take her to the pub to introduce her to that world - but the director 
wanted it as it was in the play. Speaking of Joyce, she’s often been seen as the villain of the 
piece and thus the play as “anti-woman”. But I cannot subscribe to the idea that no women are 
homophobic, and to me Joyce’s reasons are crystal clear. Dad kept an important truth from her, 
so how can she trust him?

The Sum of Us is part of a trilogy. What links the plays, and how closely?

It’s three moments in Australian time, seeing our history from a different, revisionist perspective 
- of minorities, the dispossessed. I was appalled that the recent British TV series Banished [about 
convicts in a penal colony in 1788] shows Australian history as an entirely white, heterosexual 
experience. There are no other voices in a series so concerned with sex, love and loneliness. 
No one involved with Banished seemed to know that Sydney was then called “the Sodom of the 
South Seas” or, if they did know, were determined not acknowledge it. There were a number of 
Jews on the First Fleet, and also a couple of blacks, but there’s not a sign of them in Banished, nor 
any Aboriginals. So, the first play in my trilogy is about a Jew and a black, both ex-convicts. The 
black became quite famous in Sydney - Blue’s Point in Sydney is named after him. The hero of the 
second play is white, male and heterosexual - but he is dreadfully disfigured by a bush fire.  It is, of 
course, a comedy. 

How do you think issues around homophobia and the status of gay people have changed 
since 1990 when you wrote the play? 

Oh, mate, I don’t know. I am a child of my times. I have lived my life as openly queer and it has 
been a fabulous ride. I have encountered homophobia, sometimes dramatically so, but I can only 
be offended if I choose to be offended - and I don’t.  I’ve lost work because of it, and my reaction 
has been to shrug. I don’t want to work with people who can’t accept me for what I am. I am 
appalled at the present state of play regarding same-sex marriage in Australia. We have marriage 
equality in New Zealand, and the sky hasn’t fallen because of it. Me? I don’t want to get married, 
although my partner wouldn’t mind. I prefer being that child of my times that I am, a somewhat 
subversive queer. 

Source: Attitude, 2015, ‘The Sum of Us’ Writer David Stevens on the play’s 25 Year Influence: https://attitude.
co.uk/article/the-sum-of-us-writer-david-stevens-on-the-plays-25-year-influence/7968/
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BEFORE THE SHOW
Performance Protocols

BE ON TIME
The show will start promptly, so leave heaps of time to find the venue and go to the toilet. Latecomers will 
not be admitted until an appropriate break in the show, and for many shows you won’t be let in if you arrive 
late or leave the theatre during the show. 

LOCK OUT
Please do not leave your seat and plan to re-enter the auditorium during the performance as you may not be 
allowed back in!  

THINGS WE WANT TO HEAR
Live performance is energised by positive audience reactions – laugh when it’s funny, cry when it’s sad and 
applaud at the end.  

THINGS WE DON’T WANT TO HEAR
Food wrappers and plastic packets make a lot of noise. It is generally accepted that the audience does not 
eat during a performance. 

Mobile phones must be switched off (not on vibrate). If your phone rings during a performance, it can be 
very embarrassing for you and very distracting for the performers. Even silently messaging is not cool, 
because the glow of the screen is off-putting for performers and audiences. 

Chatting and whispering during the show is annoying for other audience members and can be very 
distracting for performers. 

PHOTOGRAPHS
Take photos in the foyer when you arrive or after the show, and tag us using @YirraYaakin and #YirraYaakin. 
We will do our best to re-post your stories and interact with you! We can’t wait to hear what you think.

Taking photos, videos or audio recordings is not allowed in the shows though. This is because of copyright 
issues of the designs and because of the whole distracting thing. 

SCHOOL BAGS
School bags will not be permitted inside the auditorium and will need to be left out in the foyer area. There 
will be a cordoned off section for this purpose. 
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BEFORE THE SHOW
Attending Live Theatre

These activities are intended to maximise the theatre experience for all audience members. These 
activities guide students through a series of engagements intended to get them thinking about how and 
why they should behave in particular ways and what their behaviour means in this context.

Objectives

Students will develop their awareness and understanding of:

• Theatre etiquette

• Appropriate behaviour for an audience

• Relationship between performers and the audience

Discussion Points

Live performance involves performers acting and interacting in real time, before your eyes. The audience is 
active in the way they view the performance. The performers on stage can hear and see you; your reactions 
and your behaviour can contribute to, disrupt or disturb their performance. The audience can have a big 
influence on the energy, pace and vibe of the actors and the performance as a whole.

Activity

Talk to your students about whether they have been to the theatre before. Use the following questions to 
guide their discussion:

• What show did you see?
• Who did you go with?
• Where did you see it?
• What was the show about?
• Were the performers professional or amateur?
• What did it make you think about?

Split the class into small groups and ask them to create a list of behaviour they consider appropriate and 
inappropriate for different settings. Assign the groups the following settings:

• Footy match
• School assembly
• Cinema
• Rock Concert
• Theatre

Come back together as a whole group and ask groups to feed their thoughts back to the group. Create a 
matrix that compares different kinds of behaviour across each setting. Example on next page!
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BEFORE THE SHOW
Attending Live Theatre - Performance Protocols

Example Matrix

Footy Match Assembly Cinema Rock Concert Theatre

Talking

Eating

Walking in and out

Laughing / Crying

Booing / Shouting

Using your mobile phone

Based on the above, discuss the conclusions students have come to about attending a live performance and 
compile a series of protocols to guide their behaviour. Ensure elements in the appendix at the end of this 
document are included. 
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AFTER THE SHOW
Post Show Discussion

ACTIVITY: Now that you have watched the show talk through the following questions.

QUESTIONS!

• What are some of the messages that the play is trying to convey? Do you think the play was 
important / relevant for the time? Why? Do you think there is still relevance in these messages in 
2021?

• Discuss the difference in position and attitudes towards men and women in the play and if this 
has changed in 2021.

• The play touches on the notion around expectations of Australian masculinity and ultimately tries 
to present an alternative to the stereotypical or effeminate gay male. After watching the play how 
do you think this was achieved? 

• In 1994, The Sum of Us was adapted into a movie directed by Kevin Dowling and Geoff Burton and 
starring two iconic masculine “Aussie” actors Jack Thompson and Russell Crowe. Do you think 
the choice in casting these two actors was deliberate? Why?

Image: Dana Weeks



17

AFTER THE SHOW
LGBTQI+ Equality and Freedom

Society’s lack of acceptance and the associated discrimination around homosexuality is a theme noted 
throughout the play.

Equality and freedom from discrimination are fundamental human rights that belong to all people, regardless 
of sexual orientation, gender identity or because they are intersex.

On 1 August 2013, the Sex Discrimination Act 1984 was amended to make discrimination on the basis of 
a person’s sexual orientation, gender identity and intersex status, against the law. Despite this important 
step forward, LGBTQI+ people in Australia still experience discrimination, harassment and hostility in many 
parts of everyday life; in public, at work and study, accessing health and other services and securing proper 
recognition of their sex in official documents.

Discrimination can take the form of:

• obvious acts of prejudice and discrimination (e.g. someone who is open about being transgender being 
refused employment or promotion)

• more subtle, but no less harmful, discrimination that reinforces negative stereotypes and feelings of 
difference (e.g. use of the word ‘gay’ as a derogatory term).

(taken from Australian Human Rights Commission, www.humanrights.gov.au/our-work/education/face-facts-lesbian-
gay-bisexual-trans-and-intersex-people)

LISTEN to some real-life stories from members of the LGBTQI+ community about being 
treated differently and overcoming the associated depression and anxiety. www.youtube.com/
playlist?list=PL4071A8F3874AA9C2 

LEARN more about the LGBTQI+ community (history, challenges and available support). 

COMPLETE this sentence, ”discrimination can take the form of…” and make a list of the different 
ways discrimination is conveyed and experienced in reference to the LGBTQI+ community.

DISCUSS what can be done to ensure people feel safe, supported and free of discrimination. 
Consider different settings such as school, work, at home, within friendship groups, families and 
social settings, etc

CONSTRUCT a list of available support services for the LGBTQI+ community, their friends and family.
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AFTER THE SHOW
LGBTQI+ Equality and Freedom

Language and Terminology

Since the play was written, the diversity within the LGBTQI+ communities has evolved and so has a wide 
range of terms and language related to: sex, bodies, gender, sexuality, sexual attraction, experiences, legal 
and medical classifications (Fileborn, 2012; National LGBTI Health Alliance, 2013a).

It is important to acknowledge the complexity of people’s lived experiences and recognise that the above 
aspects may apply to individuals in different ways and different times across the life span (National LGBTI 
Health Alliance, 2013a).

(taken from Child Family Community Australia, LGBTIQA+ communities Glossary of common terms, www.aifs.gov.au/
cfca/publications/lgbtiq-communities)

READ through the LGBTIQ+ communities Glossary of common terms (www.aifs.gov.au/cfca/
publications/lgbtiq-communities)  and familiarise yourself with the wide range of terms and language 
used within the LGBTQI+ community
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AFTER THE SHOW
Reviewing Live Performance

Activity: Write a review on the play.

There are many different ways to write a review, as reviews express an individual’s thoughts and feelings 
about a show.

Traditional reviews will often give the reader brief background information about a production including:

• Title of show (mention playwright or choreographer if relevant)
• Is it an adaptation of another text? An original work?
• Identify the company presenting or performing the show
• Where is this show being performed?

Briefly outline plot and themes

• Make sure not to include any spoilers
• Were the themes/issues effectively conveyed to the audience?
• How do the characters and relationships communicate these?
• Does the design (e.g. set, costumes, lighting and sound) contribute to the conveyance of themes/issues? 

Consider symbols and metaphors.
• How do style and form play a part in communicating these?

Provide an idea of what the design elements are

• Think about set, lighting, costume, elements and sound
• How did the design choices convey place, time and situation (dramatic meaning or context)?
• What atmosphere and mood were the creative team aiming for?
• How successful were they in achieving their goals?

Evaluate the writing, production and performances

• You might consider things like: Were there any stand out performances or design elements? Why?  What 
were the technical aspects of the production that stood out?

In the digital age, the act of reviewing has changed immensely. It has enabled platforms for a broad range of 
voices to participate in the reviewing process that previously would not have been heard. 

Have a go at writing a 140-character Twitter review of the work.
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RESOURCES
Websites / Information

Freedom Centre www.freedom.org.au/

WAAC - West Australian AIDS 
Council

www.waaids.com/

SBS. 2017. A definitive timeline 
of LGBT+ rights in Australia

www.sbs.com.au/topics/pride/agenda/article/2016/08/12/definitive-time-
line-lgbt-rights-australia

The Equality Project www.theequalityproject.org.au/about

SBS News. 50 years on: How 
the Stonewall riots inspired 
Australia’s LGBTQI+ move-
ment

www.sbs.com.au/news/50-years-on-how-the-stonewall-riots-inspired-austra-
lia-s-lgbtiq-movement

Creative Spirits. Jens Korff. 
2020. LGBTI Aboriginal people 
– diversity at the margins

www.creativespirits.info/aboriginalculture/people/lgbti-aboriginal-people-di-
versity-at-the-margins

Black Rainbow www.blackrainbow.org.au

Black Rainbow is a national Aboriginal and Torres Strait Islander Lesbian, Gay, 
Bisexual, Transgender, Intersex, Queer, Sistergirl and Brotherboy (LGBQTI+SB)

Articles

Attitude. 2015. 'THE SUM OF 
US' WRITER DAVID STEVENS 
ON THE PLAY'S 25-YEAR IN-
FLUENCE.

www.attitude.co.uk/article/the-sum-of-us-writer-david-stevens-on-the-
plays-25-year-influence/7968/ 

Film & Documentary

PULSE – WA Short Film (Di-
rector Stevie Martin-Cruz)

www.youtube.com/watch?v=kSsceBNZxT0 

A gay disabled teenage boy changes into the body of a beautiful woman, so that 
he can be loved.

VICE video. Island Queens: 
Growing Up Remote, Trans-
gender and Indigenous

www.video.vice.com/en_au/video/island-queens/594b355dbb5b8ed379749115 

In this episode of Australiana, VICE embeds with the Sistergirls to explore the 
intersection of traditional culture and gender identity. 

Gaybe Baby. Maya Newell and 
Charlotte Mars

www.youtube.com/watch?v=spO0mKq3vhc&feature=emb_logo

Gayby Baby is a documentary about the experiences of kids with same-sex 
parents. Told from the perspective of the kids 
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CURRICULUM LINKS

Drama

Year 9 & 10

Manipulate combinations of the elements of drama to develop and convey the physical and psychological 
aspects of roles and characters consistent with intentions in dramatic forms and performance styles 
(ACADRM048) 

Practise and refine the expressive capacity of voice and movement to communicate ideas and dramatic 
action in a range of forms, styles and performance spaces, including exploration of those developed by 
Aboriginal and Torres Strait Islander dramatists (ACADRM049) 

Structure drama to engage an audience through manipulation of dramatic action, forms and performance 
styles and by using design elements (ACADRM050) 

Evaluate how the elements of drama, forms and performance styles in devised and scripted drama convey 
meaning and aesthetic effect (ACADRR052) 

Analyse a range of drama from contemporary and past times to explore differing viewpoints and enrich their 
drama making, starting with drama from Australia and including drama of Aboriginal and Torres Strait Islander 
Peoples, and consider drama in international contexts (ACADRR053) 

Year 11 & 12

Drama forms and styles

interpretation of representational, realist drama forms and styles (Realism, Naturalism) by shaping the 
elements of drama

interpretation of representational, realist drama forms and styles (Realism, Naturalism) by shaping the 
elements of drama

Spaces and Performance

strategies to present space and time (planned uses of space) when working in different performance areas 
focusing on representational, realist drama

ways that audiences are positioned to identify and engage with representational, realist drama

Design and Technologies

The collaboration of director with the actors, dramaturge and designers in contemporary and devised drama 
design and technologies to represent real settings and characters (reproduction of reality, selective realism)

Values, forces and drama practice

impact of drama that reinforces, shapes and/or challenges historical, social and cultural values
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CURRICULUM LINKS

English

Year 10

Understand how language use can have inclusive and exclusive social effects, and can empower or 
disempower people (ACELA1564) 

Analyse and evaluate how people, cultures, places, events, objects and concepts are represented in texts, 
including media texts, through language, structural and/or visual choices (ACELY1749) 

Year 11

Evaluating the effectiveness of texts in representing ideas, attitudes and voices

Critically examining how and why texts position readers and viewers

Year 12

Analysing the use of voice and narrative point of view;

Evaluating perspectives though the ways viewpoints and values are represented

Identifying omissions, inclusions, emphases and marginalisations

History

Year 10

Students investigate struggles for human rights in depth. This will include how rights and freedoms have been 
ignored, demanded or achieved in Australia and in the broader world context.

the major movements for rights and freedom in the world and the achievement of independence by former 
colonies (ACOKFH022)

The origins and significance of the Universal Declaration of Human Rights, including Australia’s involvement in 
the development of the declaration (ACDSEH023)

Year 11

Connections to Modern History Perspectives and interpretations 

Analyse and account for the different perspectives of individuals and groups in the past.

Evaluate critically different historical interpretations of the past, how they evolved, and how they are shaped 
by the historian’s perspective
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ATTENDANCE INFORMATION
This play contains coarse language, drug references, sexual references, drug paraphernalia, smoking and 
haze. It is recommended for ages 15+. If you need to debrief with somebody about the themes in The Sum 
of Us, your school wellbeing coordinator is a good person to ask. There are also many helpful mental health 
resources online.

Feedback

To ensure our education notes remain relevant and meaningful we welcome any feedback that you may have.  
Please email any comments, questions or learning material to education@yirrayaakin.com.au

Enquiries

For Yirra Yaakin Education enquiries: 

Email education@yirrayaakin.com.au or contact our Education Manager on 0422 700 567. 


