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ABOUT THE SHOW

The rollicking 1960’s inspired musical Panawathi Girl is an uplifting
and toe tapping night of entertainment for everyone to share.

SHOW DETAILS

Written by David Milroy, the acclaimed playwright behind Perth
Festival 2011 hit musical Waltzing the Wilarra, this world-premiere
production from Yirra Yaakin Theatre Company is brimming with
humour, heart and irresistible tunes.

KARBOORDUP / PERTH CBD
HIS MAJESTY’S THEATRE

Set in a small town in Western Australia’s North-West in 1969,
Panawathi Girl is a wild, joyous rodeo ride as hippies and cowboys,
big-noting politicians and protesters kick up the red Pilbara dust at
His Majesty’s Theatre.
Panawathi Girl is set to be Australia’s next big Black musical, the
latest in a proud line of Western Australian Indigenous-led musical
productions, including Milroy’s own Waltzing the Wilarra and Jimmy
Chi’s Broome-time musicals and Corrugation Road.
This Jack and Jillaroo musical follows Molly Chubb from the big
smoke back to the small country town of her birth at a time of great
political change. Two years have passed since Indigenous Australians
have been granted citizenship and voting rights.

PRODUCTION CREDITS

CAST

Playwright David Milroy
Director Eva Grace Mullaley
Assistant Director Adam Edwards
Dramaturg Sally Richardson
Musical Director Wayne Freer
Choreographer Janine Oxenham
Set Designer Bruce McKinven
Lighting Designer Lucy Birkinshaw
Costume Designer Lynn Ferguson
Sound Designer Jeremy Turner
Musicians David Milroy, Lucky Oceans,
Adam Gare, Ric Eastman
Senior Stage Manager Jenny Poh
Stage Manager Jack Wilson
Assistant Stage Managers Iya Ware &
Oliver Hughes
Dressers Qi Cao & Kiera Gentle
Producer Elinor King
Production Manager Mike Nanning

Beth Grace Chow
Chubb Peter Docker
Gough Luke Hewitt
Ron Chris Isaacs
Gorton Geoff Kelso
Pansy Angelica Lockyer
Ensemble Nadia Martich
Molly Lila McGuire
Knuckles Gus Noakes
Ada Teresa Rose
Buckley Maitland Schnaars
JoJo Manuao TeAotonga
Billy Wimiya Woodley

Thu 10 Feb 7.30pm
Fri 11 Feb 11.30am & 7.30pm
Sat 12 Feb 2 & 7.30pm
Sun 13 Feb 6pm
Duration 90mins

See perthfestival.com.au for
access details.
Contains coarse language, stylised
violence, race and gender issues,
sexual references, simulated drug
use, smoking and haze effects
Recommended for ages 15+
This project made possible thanks
to Restart Investment to Sustain and
Expand (RISE) Fund – an Australian
Government initiative
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SYNOPSIS
The rodeo has come to town, along with a kombi van of hippies and a
cavalcade of noisy politicians sweating in their suits on the 1969 Federal
election trail, exposing old and new attitudes to the changing face of Australia.
This bold new production, directed by Eva Grace Mullaley and featuring an
all-star cast of WA performers, will have you questioning if much has changed
at all, even as it has you tapping your toes and yearning for more.
Newcomer Lila McGuire as Molly joins stage favourites Maitland Schnaars,
Peter Docker, Geoff Kelso and Luke Hewitt with playwright David Milroy
playing in the band led by musical director Wayne Freer and including
Grammy Award-winner Lucky Oceans.
Panawathi Girl (‘Dream Girl’ in Milroy’s mother’s Palyku language) marks the
His Majesty’s Theatre debut for Yirra Yaakin, whose recent Perth Festival
appearances have included the acclaimed productions The Sum of Us and the
all-Noongar-language Shakespeare adaptation, Hecate.

Image Credit: Panawathi Girl by Chris Huzzard

‘This wondrously evocative large-scale musical thrives inside that space
between politics, nostalgia and glorious music, in a similar way to Bran Nue
Dae,’ Perth Festival Artistic Director Iain Grandage says. ‘It is tremendous to
be able to celebrate Yirra Yaakin by welcoming them for the first time into our
largest stage in Western Australia.’
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INTRODUCING YIRRA YAAKIN
& THE SHOW’S CREATORS
ABOUT YIRRA YAAKIN THEATRE COMPANY
Yirra Yaakin (Yir-raarh Yaarh-kin] which means “Stand Tall” in Noongar
language, creates, presents and celebrates First Nations’ theatre,
performance and stories. Local stories inspiring the globe.
With a strong annual program of contemporary First Nations’ performance;
collaborating, commissioning and developing new Aboriginal writing;
and a dedication to educational inclusion, workshops and First Nations’
employment, Yirra Yaakin continues to mentor and develop the next
generation of Aboriginal artists and arts workers. The company contributes
to cultural leadership and directly adds to the diversity within the Australian
performing arts sector.
Yirra Yaakin firmly believes that First Nations’ theatre plays a major role
in promoting cultural resilience and the empowerment of Australia’s First
Peoples. Through telling authentic First Nations’ stories, the company
continues to be at the centre of artistic excellence and is held in the highest
regard by the communities it works with and for.
As an Aboriginal-led organisation, Yirra Yaakin’s cultural leadership provides
an authentic model within the performing arts sector and to the wider
community. With a stable and experienced executive and board, who
implement best practice governance and oversight of the company’s
operations, the company has the experience and skillsets to enable it to
achieve its goals.
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DAVID MILROY
PLAYWIGHT
David Milroy is one of Australia’s leading Aboriginal playwrights,
dramaturgs and directors. A multi- award-winning artist, David’s work
has toured successfully across Australia and the world. Born in Perth
in 1957, his family links are with the Yindjibarndi and Palku people of
the Pilbara.
David was a founding member of AbMusic, formed in 1986 to support
and nurture Aboriginal musicians in Western Australia and was
the first Artistic Director of Yirra Yaakin Theatre Company from
1995 – 2003. David’s writing and directing credits include Waltzing
the Wilarra, Windmill Baby, King Hit, Runumuk and Sally Morgan’s
Cruel Wild Woman. His recent works Rodeo Moon, Crowbones and
Carnivores, Swine River and Killer Kane have been presented at
WAAPA.
David’s music has featured in films Blackfellas and Exile and the
Kingdom. In Waltzing the Wilarra, Aliwa, Solid, Windmill Baby, King
Hit, Alice, Sally Morgan’s Cruel Wild Woman for Yirra Yaakin, Sistergirl
and Dead Heart for Black Swan Theatre Company and Perth Theatre
Company’s production of Wild Cat Falling he provided the musical
direction.

Image Credit: David Milroy by Dana Weeks

David received two Equity Guild Awards in 2011 for his play Waltzing
the Wilarra. His play Windmill Baby made history in 2005 by being
the first ever single script to win the prestigious Patrick White Award.
David received a Sidney Myer Award in 2002 for his contribution to
the development of Indigenous theatre.

EVA GRACE MULLALEY
DIRECTOR
Eva Grace Mullaley is a Widi woman from the Yamatji Nation in
the Midwest region of Western Australia. She graduated from the
Certificate IV in Aboriginal Theatre Course at the Western Australian
Academy of Performing Arts (WAAPA) in 2003 and began her directing
career in 2005 as an assistant to David Milroy for the first creative
development of Windmill Baby, produced by Yirra Yaakin Theatre
Company.
In her more than 18-year career Eva has worn many hats in the
theatre industry including director, arts administrator, stage manager,
tour manager – internationally and nationally – producer, event
manager, actor, dramaturg, lecturer in Character and Script Analysis,
collaborating director, workshops coordinator and many more.
She has worked as a director and dramaturg for Moogahlin
Performing Arts, Yellamundie Indigenous Playwrights Festival,
ILBIJERRI Theatre Company, Te Rēhia Theatre Company, WAAPA
and YIRRAMBOI Festival. Eva was also working as the development
producer for the Australian Blackfulla Performing Arts Alliance (BPAA),
a national peak body for Indigenous theatre and performers.

Image Credit: Eva Grace Mullaley by Dana Weeks

She is currently artistic director of Yirra Yaakin Theatre Company in
Perth, Western Australia.
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BEFORE THE SHOW
This study guide has been developed for use by teachers to enhance
students’ engagement with Panawathi Girl.
The activities and resources contained in this document are designed as a
starting point for teachers in developing more comprehensive lessons for this
production. We understand you as teachers have greater knowledge of your
students and therefore encourage you to adapt activities accordingly and in
line with your curriculum.
The Activities offer students an opportunity to analyse, evaluate, describe
and discuss the performance. It is important to note the activities are only
a framework and should be adapted to meet the needs and interests of
the learners.
By modifying the activities, teachers may be able to address additional
learning area outcomes; or they may be able to adapt them for use by
students at an earlier or later phase of development.
* Please consult with Aboriginal Elders, Aboriginal personnel in your school or District Education Office Aboriginal
Services Team to learn correct protocols before teaching Aboriginal Culture and Language.

DEVELOPMENT PROCESS AND ANALYSIS
OF THE PRODUCTION
THE 1960S

“I believe that the truth of
our history must be told and
heard from all perspectives
before we can move forward
as a society.”
Eva Grace Mullaley
Director

The 1960s were a decade of political and social upheaval in Australia.
Young people challenged the traditional values of their parents’
generation and actively opposed the decisions of the government.
Women demanded equal rights and others called for racial equality and a
new consideration for the environment. Many more demonstrated against
the Vietnam War, conscription and the nuclear industry.
Many of these protests were part of wider social movements taking place
in other Western countries. Advances in communications technology
meant that revolutionary ideas and voices of dissent could rapidly be
transmitted and received around the world.
Australia’s population increased throughout the decade, as European
and British migrants continued to arrive. The late 1960s also saw changes
to the White Australia Policy, which permitted a small number of skilled
Asian migrants to settle in Australia.

DISCUSS what life was like in 1960’s Australia compared to now. Areas to look at
include science and technology, healthcare, politics, education, society and
culture, LGBTQI rights, Indigenous rights, fashion, population, economy, music
and the arts.
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INDIGENOUS RIGHTS &
THE 1967 REFERENDUM
In a 1967 referendum, Australians voted overwhelmingly to recognise
Indigenous peoples as citizens and allow them to be counted as part of
the Australian population. This result followed a long campaign by both
Indigenous and non-Indigenous Australians, who demanded better rights
for Indigenous people and highlighted the poor conditions in which
many lived.

FUN FACT!
This referendum had the highest ‘yes’ count
of any referendum with 90.77% of the country
voting in favour.
The next highest is at 80%, so that’s pretty cool.

DISCUSS what a referendum is. What referendums has Australia voted in in the
past? How do they differ from plebiscites?

Panawathi Girl is set two years after the 1967 referendum. What was the
1967 Referendum in Australia? What specific references in the Australian
Constitution were removed? What was the result of the referendum?

Whilst many Indigenous people regard this moment as a symbolic turning
point, revealing a widespread desire for Indigenous equality in Australia many
would say the fight for genuine equality for the country’s first people is far
from over.

DISCUSS the factors contributing to this. Do you think we better as a society in
terms of relations with First Nations people and each other since 1967?

In 1965 a man by the name of Charles Perkins organised and instigated
the ‘Freedom Ride’. He travelled by bus with a group of students from
the University of Sydney to towns throughout NSW and QLD where racial
discrimination had been identified, with the aim of highlighting the inequalities
and raising the profile of this issue amongst the broader Australian community.

EXPLORE the work of Charles Perkins and the 1965 Freedom Ride. Amongst
all of the towns they visited they gained national profile whilst in Moree.
What happened during their time there and why would it become a defining
moment in the history of race relations in Australia?
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WOMEN’S RIGHTS
In the late 1960s, many Australian women began to question the
restrictive roles that society had assigned to them. Many women felt
that there was more to life than raising children and taking care of the
home. Others were dissatisfied at being confined to traditionally ‘female’
occupations like teaching, administration, and secretarial work.
Women marched, protested, and pressured governments in a bid to
gain equal rights in all spheres of life including the workplace, education,
politics and sport.

“We have to show this town
that the modern woman
has been liberated from the
misogynistic past! … We’re in
charge of our own bodies and
no longer shackled by lace
and frilly underwear!”
Molly

EXPLORE life for a women in Australia in the 1960s compared to 2022,
specifically looking at areas such as marriage, parenting, work, education,
healthcare, voting and driving. What has changed and what contributed to
these changes? Extend your research to other periods in history and further
extend to women in other countries.

Gender equality has been a major barrier to the realisation of rights and
access opportunities for girls and women in Australia.

DISCUSS some of the factors associated with the unequal status of women

and girls in Australia and women around the world. What is needed to bridge
the gap?

DISCUSS what it means to be a Feminist. With an understanding of the
meaning of feminism unpack and discuss the following statement
“Can only women be feminists”?

CONSTRUCT a timeline of the women’s movement in Australia and look at how
it has changed. Extend your research to other parts of the world.

THE 60’S HIPPIE REVOLUTION
Throughout the 1960s, many young people became disillusioned by what
they perceived to be the shallowness and materialism of contemporary
society. Towards the end of the decade, many adopted an alternative ‘hippie’
lifestyle. Among other elements, the hippie movement included a rebellious
style of dress, a reverence for nature, Eastern spiritual philosophy and
experimentation with drugs like marijuana and LSD.
These radical changes in society were reflected in the new fashions, hairstyles
and styles of music that emerged throughout the decade. While rock ‘n’ roll
retained its popularity, the rise of hippie culture permeated mainstream
fashion and music.

RESEARCH the hippie movement. Who were they? What were they rebelling

against? What impact did it have on society? When did the hippie movement
end and what were the factors contributing to this?
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VIETNAM WAR
The Vietnam War was the longest major conflict in which Australians have
been involved; it lasted ten years, from 1962 to 1972 and involved some 60,000
personnel.
In the early years Australia’s participation in the war was not widely opposed.
But as the commitment grew, conscripts began to make up a large percentage
of those being deployed and killed. As the public increasingly came to believe
that the war was being lost opposition grew until, in the early 1970s, more than
200,000 people marched in the streets of Australia’s major cities
in protest.
Involvement in the war cost more than 500 Australian servicemen their lives,
while some 3,000 were wounded, otherwise injured or were victims of illness.
For Australia the Vietnam War was the cause of the greatest social and
political dissent since the conscription referenda of the First World War.

DISCUSS conscription. What is it and what was the conscription age in Australia
for the Vietnam War? Why did the Australian Government introduce selective
conscription in 1964? How did the introduction of conscription shape
attitudes to the Vietnam War in Australia?
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Image Credit: David Milroy & Eva Grace Mulaley by Dana Weeks

Q&A WITH
WRITER DAVID MILROY &
DIRECTOR EVA GRACE MULALEY

What does Panawathi Girl mean?
Is there a story behind the title?

David: Panawathi means Dream in my language. Molly’s mother called her
that because if she couldn’t hold her daughter in her arms, she could
always hold her in her dreams.

Discuss your vision/purpose for
telling this story

David: I wanted to tell the story because I had read an advertisement
many years ago for a country dance where it said, Coloured Girls
are welcome. After the 1967 referendum that gave Aboriginal people
citizenship rights the old attitudes still remained. Many towns set up what
they called animal bars where Aboriginal people could drink. There were
still forms of Apartheid in practice. Some could be considered silent
Apartheid where laws and attitudes still discriminate against
Aboriginal people.
Eva: I believe we can’t move forward as a society until we accept the truth
of our Australian history in all of its horrible detail. This is why I chose to
champion Panawathi Girl by David Milroy for Perth Festival 2022. I had
the honour of co-directing the first outing of this show at WAAPA in 2015
(then called Rodeo Moon) and I fell in love with the music and the story
of finding connection during the time of great adversary and oppression.
Two years after the referendum and nothing changed in the sleepy
northwest town in WA.

What are your reasons/inspiration
for undertaking this production?

Eva: 2022 is themed ‘Healing Histories’ for Yirra Yaakin Theatre Company
and we, rightfully, start the year with Panawathi Girl by David Milroy. Set in
1969 in the Northwest of WA we see a young Aboriginal woman returning
to the little country town of her birth, searching for her belonging. Not
an uncommon story, even now, for displaced First Peoples of Australia.
I believe that the truth of our history must be told and heard from all
perspectives before we can move forward as a society. This story is one
of those truths. It’s not traumatic but it is a reality of the times and is very
entertaining. It touches on love, race relations, friendship, federal and
small-town politics and all through an entertaining musical theatre lens.
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What do you want audiences to
think about/take away with them
after seeing this production?

David: That love and especially a mother’s love for their children is a
powerful force. How much has changed since 1967 when closing the gap
is still a major issue in Australia.
Eva: I want audiences to walk away feeling thoroughly entertained and
maybe a little bit educated on what life was like for all Western Australians
in the late 1960s. The 1960s were a great time of change and growth for
Australia, young Australians were activists for many human rights issues
and our politicians were also fighting for a change in the way our country
was governed, but have we moved forward? What has really changed?

Eva: We took a pre-existing script that was written for WAAPA
students and put it into creative development to build it up and into a
mainstage musical. David researched the musical format and we brought
in some amazing musicians and performers to inform the development
of the work.

Why have you written this is the
style of a musical?

David: Music can carry emotions that words can’t. I was a musician before
I wrote for theatre, so it is comfortable for me to use music
in my plays.

Image Credit: Panawathi Girl rehearsal images by Dana Weeks

Discuss how the company developed
the work eg. using a stimulus,
improvising and/or workshopping
processes, script writing techniques
any other rehearsal processes that
were valuable
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ATTENDING LIVE PERFORMANCE
BE ON TIME
The show will start promptly, so leave heaps of time to find the venue and go to the toilet.
Latecomers will not be admitted until an appropriate break in the show, and for many shows you
won’t be let in if you arrive late or leave the theatre during the show.

THE THINGS WE WANT TO HEAR…
Live performance is energised by positive audience reactions – laugh when
it’s funny, cry when it’s sad and applaud at the end.

AND THINGS WE DON’T…

Food wrappers and plastic packets make a lot of noise. It is generally
accepted that the audience does not eat during a performance.

Mobile phones must be switched off (not on vibrate). If your phone rings
during a performance, it can be very embarrassing for you and very
distracting for the performers. Even silently messaging is not cool, because
the glow of the screen is off-putting for performers and audiences.

Chatting and whispering during the show is annoying for other audience
members and can be very distracting for performers.

PHOTOGRAPHS
We love seeing you at Festival events. Take photos in the foyer when you arrive or after the show,
and tag us using @PerthFest and #PerthFest, or re-post our stories with your hot takes, we love it!
Taking photos, videos or audio recordings is not allowed in the shows though. This is because of
copyright issues of the designs and because of the whole distraction thing.
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AFTER THE SHOW
UNDERSTANDING CONTEXT
AUSTRALIAN POLITICS
Robert Menzies served as Australia’s Prime Minister throughout the
1960s, until his retirement in January 1966. He was replaced by Harold Holt,
who faced the challenge of defending Australia’s involvement in the
Vietnam War.
On 17 December 1967, Holt went swimming at Cheviot Beach in Victoria.
He was never seen again and two days later was officially presumed dead.
His remains have never been found.
After Holt’s disappearance, John Gorton was elected as the new Prime
Minister. In 1968, in the face of mounting opposition to the war, Gorton
announced that no more Australian troops would be sent to Vietnam.
After Gorton, Gough Whitlam became Prime Minister. His government drew
on international agreements to develop programs on human rights, the
environment and conservation.

QUESTIONS
• The characters of Gough and Gorton are a parody version of the real
Australian politicians Gough Whitlam and John Gorton. By parodying these
characters and almost highlighting them as showmen what comment do you
think is being made about Australian politics?
• The musical number ‘It’s Time’ is inspired by the political campaign run by
the Australian Labor Party under Gough Whitlam at the 1972 election. What
was the slogan ‘It’s Time” referring to? What were the themes and policies
the campaign was focused on?

During his short run as Prime Minister, Gough Whitlam pushed through
a number of reforms that have changed Australia’s economic, legal and
cultural landscape including health care, education, Indigenous Australia,
multiculturalism and arts and culture.

RESEARCH these changes making note of those that still exist today and those
that have been since unravelled.
What kind of Australia might we be living in today if these reforms had not
been passed?
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LGBTQI+
On 27 August 1975 South Australia became the first Australian state to fully
decriminalise homosexual acts. Up until this point homosexuality or the
act of ‘buggery’ an anti-homosexual law inherited from Britain, meant that
homosexuality was a criminal offense in Australia and carried lengthy jail terms
(prior to 1949 the maximum penalty was death).
In 1973 the federal parliament passed a motion supporting decriminalisation
but as the power to legislate on the issue was with the states, the 1973 federal
motion had no real legislative impact.
Gay rights organisations were established during the late 1960s and early 1970s
in Australia, a period of wider radical social change. The ACT Homosexual Law
Reform Society was formed in 1969 and the Daughters of Bilitis in Melbourne
in 1970. Sydney-based CAMP galvanised the movement and branches were
soon set up in Australia’s other capital cities and on university campuses.
Most states reformed their criminal laws in the 1980s. However homosexuality
remained a crime in Tasmania until 1994 when the Federal Keating government
passed the Human Rights (Sexual Conduct) Act 1994, which uniformly
decriminalised consensual gay sex between adults throughout Australia.

Panawathi Girl is set in a time where homosexuality was a criminal offence in
states around Australia.
CREATE a timeline of the history of LGBTQI+ rights and the gay movement in
Australia. When was homosexuality decriminalised in each state? What was
happening as far has LGBTQI+ rights and expression of sexuality in Australia
and around the world? E.g. In relation to marriage, adoption and parenting,
discrimination within work, schools and public places, discrimination within
the legal system, healthcare services etc.
The character of JoJo is an example of someone exploring their gender
identity and learning how to be comfortable in their own skin, quite a brave
thing for that period of time given homosexuality was still a criminal act
throughout Australia.
DISCUSS how people’s attitudes changed towards gender and sexual identity
have changed since the 1960s. What are the contributing factors for this?

Queer is a term that was previously used as a derogatory name for a
homosexual person, however, it has since been adopted by the LGBTQI+
community. Many people still see it as a degrading slur, while others embrace
it with pride.
RESEARCH the history and evolution of this word.
The legalisation of same sex marriage was passed by the Australian Parliament
in 2017 after a national survey was distributed to gauge support for legalising
same-sex marriage. Between 2004 and 2017 there were 22 unsuccessful
attempts in the Federal Parliament to legalise or recognise same-sex marriage
under federal law.
DISCUSS why you think it took so long for Australia to say ‘Yes’ to same sex
marriage and the factors for this?
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ANALYSING THE WORK
STYLE & CONVENTIONS OF DRAMA
Panawathi Girl sits within the theatrical style of naturalism whilst at times
making use of several non-naturalist conventions, such as song and stylised
and exaggerated movement. Whilst the production is interspersed with
musical numbers, it is perhaps better described as a play with songs than
a musical. That being said, there are conventions of musical theatre in
Panawathi Girl, such as music driving the story forward, characters singing
when speaking alone cannot express emotion, presentational acting style
and the use of a chorus.

QUESTIONS
• What is naturalism? How does it differ from realism?
• What are the conventions of naturalism?
• What are the conventions of musical theatre?

CONSTRUCT a table with headings identifying each of the performance styles
you saw in the production. Under each performance style list the conventions
you saw and include a specific example from the performance.

THEMES & IDEAS
Panawathi Girl is a story with both specific and universal themes. It is a
story of identity, of belonging and of finding connection during the time of
great adversary and oppression.
Panawathi Girl touches on themes such as identity (Molly’s search for
her mother, gender identity, Australian identity), displacement, belonging,
love, family, diversity, acceptance, race relations, the notion of running
away, politics (cultural, federal, between groups of people e.g. country vs
city), racism, fear, discrimination and Australia’s history with it.

“Set in 1969 in the Northwest
of WA we see a young
Aboriginal woman returning
to the little country town of
her birth, searching for her
belonging. Not an uncommon
story, even now, for displaced
First Peoples of Australia.”
Eva Grace Mullaley
Director

DISCUSS how these themes and ideas were presented in the script.

Provide examples of how they were made evident in the performance –
through acting, direction, other stagecraft? What other themes and ideas
do you think were being explored?
Director Eva Grace Mullaley states that the search of belonging experienced
by Molly is not an uncommon story even now for displaced First Peoples of
Australia. Unpack and discuss this statement exploring the factors contributing
to the displacement of the First Peoples of Australia.
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EQUALITY & FREEDOM
Society’s lack of acceptance and the associated discrimination around race,
gender and women is noted throughout the play.
Equality and freedom from discrimination are fundamental human rights
that belong to all people, regardless of race, religion, sexual orientation,
gender identity.
Despite important steps forward socially and legally, people in Australia
still experience discrimination, harassment and hostility in many parts of
everyday life.
Discrimination can take the form of:
• obvious acts of prejudice and discrimination (e.g. someone being refused
employment or promotion due to their sexual preference, gender identity,
race, beliefs etc)
• more subtle, but no less harmful, discrimination that reinforces
negative stereotypes and feelings of difference (e.g. use of words with
derogatory meanings).

RESEARCH some real-life stories of people or communities who have
experienced discrimination.

LEARN more about the discrimination faced by certain communities (history,
challenges and available support).

COMPLETE this sentence. “Discrimination can take the form of …” and make
a list of the different ways discrimination is conveyed and experienced by
various communities.

DISCUSS what can be done to ensure people feel safe, supported and free

of discrimination. Consider different settings such as school, work, at home,
within friendship groups, families and social settings, etc.
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EXPLORING THE PRODUCTION
FROM LITTLE THINGS BIG THINGS GROW
Gough:

We should give the Aborigines Land rights!

Gorton:

Don’t be stupid! What about the ‘Common Good’?

Gough:

Does that include Aborigines?

Gorton:

Of course not! They’re not that common these days.
Anyway we’ve just given them citizenship and now you want to
give them Land rights? That could undermine the founding principal
of the Commonwealth of Australia!

Gough:

And what’s that?

Gorton:

The biggest land grab in history!

In December 1976 the federal parliament passed the Aboriginal Land Rights (Northern Territory) Act.
It was the first legislation in Australia that enabled First Nations peoples to claim land rights for Country
where traditional ownership could be proven.
This moment along with the Gurindji people’s struggle for land rights is documented through the song
‘From Little Things Big Things Grow’. Written by prominent Australian singer-songwriters Paul Kelly
and Kev Carmody, the song has become an iconic Australian protest song, symbolic of the broader
movement for Indigenous equality and land rights in Australia. The song tells the story of the Wave Hill
Walk-Off in 1966, through to Prime Minister Gough Whitlam symbolically handing their land back eight
years later – an event which become a catalyst for the Aboriginal land rights movement.
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LISTEN to the song ‘From Little Things Big Things Grow’ by Paul Kelly and
Kev Carmody and answer the following questions:
• Who was Vincent Lingiari?
• Who are the Gurindji people and where is Gurindji land?
• What was the 1966 Wave Hill Walk-Off?
• What is Native Title?
• Is Native Title the same as Land Rights?
• The 1966 Wave Hlll Walk-Off is described as ‘A landmark event that inspired
national change’ what has changed since then for Aboriginal People and
their fight for land rights?
• Research the history of the Aboriginal Land Rights movement

PLAY the short film:
‘From Little Things Big Things Grow | Paul Kelly & Kev Carmody’
from Reconciliation Australia
https://www.youtube.com/watch?v=vut1ntcRMdQ

READ the article:
‘Lingiari’s legacy: from little things big things grow’
Martin Hodgson, 2011, ABC News
https://www.abc.net.au/news/2011-08-26/hodgson-from-little-things-bigthings-grow/2855942

Below is the iconic photo capturing Gough Whitlam pouring sand into the
hand of Vincent Lingiari.

DISCUSS the significance of this image?
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REVIEWING LIVE PERFORMANCE
There are many different ways to write a review, as reviews express
an individual’s thoughts and feelings about a show.
Traditional reviews will often:
Give the reader brief background information about a production
• Title of show (mention playwright or choreographer if relevant)
• Is it an adaptation of another text? An original work?
• Identify the company presenting or performing the show
• Where is this show being performed?

BRIEFLY OUTLINE PLOT AND THEMES
• Make sure not to include any spoilers
• Were the themes/issues effectively conveyed to the audience?
• How do the characters and relationships communicate these?
• Does the design (e.g. set, costumes, lighting, sound and filmic elements)
contribute to the conveyance of themes/issues? Consider symbols and
metaphors.
• How do style and form play a part in communicating these?

PROVIDE AN IDEA OF WHAT THE DESIGN ELEMENTS ARE
• Think about set, lighting, costume, filmic elements and sound
• How did the design choices convey place, time and situation (dramatic
meaning or context)?
• What atmosphere and mood were the creative team aiming for?
• How successful were they in achieving their goals?

EVALUATE THE WRITING, PRODUCTION AND PERFORMANCES
• You might consider things like: Were there any stand out performances
or design elements? Why? What were the technical aspects of the
production that stood out?
Reviews should reflect how you felt about a show, not what you think
you should have felt.
In the digital age, the act of reviewing has changed immensely. It has
enabled platforms for a broad range of voices to participate in the
reviewing process that previously would not have been heard.

WRITE a 140-character Twitter review of the work.
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